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From the President
Welcome back to another year and another publication from Drama NSW.
I recently read in a beautiful little book called On Connection by Kae Tempest about a study that
was done of audiences in theatre. “Another study, published in 2017, found that while watching a piece
of theatre, audience members’ heartbeats synchronised. They responded, ‘in unison, with their pulses
speeding up and slowing down at the same rate.”1
We all know this to be true. There is an energy, a connection, a unity in theatre that brings audiences
together. However, as someone who has had the privilege of seeing the Drama education
community up close, I would also say this is true of Drama teachers. We seem to be able to tap
into one another’s experiences and collectively synchronise our heartbeats. It’s a beautiful thing
but we need experiences, podcasts, publications, conversations and more to help us access the
collective experience, passion and ideas out there. That’s where Drama NSW tries to help. Through
publications like this we are trying to give you that access into the wider community and work
being done. To draw on the collective energy, passion and ideas that occur around us. This edition
of the E-Magazine is hopefully a refreshing start to your connection with the Drama community
this year. I hope you can find some time to sit down, relax and read some things that help and
inspire you.
Sonia Byrnes
President, Drama NSW

1 Tempest Kae, On Connection, Faber & Faber, 2020
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From the Acting Editor
Welcome back to 2021! A year of fresh perspectives. Firstly, I wanted to thank all of the Drama
Teachers and Theatre practitioners who have contributed to this edition of the Drama NSW
E-Magazine, it’s a great resource with a variety of articles and perspectives to assist us in making
our Drama classrooms dynamic and to inspire our inner Dramatist for the remainder of the year.
In a special interview, our Drama Australia Liaison Officer (DALO) Tamara Sweetman sat down with
President of Drama Australia, John Nicholas Saunders, to share his experiences and understanding
of the key relationship between Drama NSW and Drama Australia.
In Creative Innovations, Rose Campagnaro, Artistic Director of Make A Scene, offers incredible
insight and strategies to incorporate Commedia Dell’Arte into the 21st Century classroom.
A treasure trove of resources and links are included to assist you with teaching this rich valuable
artform.
In Fresh Perspectives, Ellen Osborne, Acting Drama Performance Officer at The Arts Unit, speaks
to the need more than ever for connection and support of each other in order to grow as Drama
teachers. What is a collective noun for a group of Drama teachers?
In Words of the Wise – Youth Edition, I reach out to ex-students and ask them to reflect back on
their schooling, particularly in their studies of Drama. The sophisticated and heartwarming
understanding and perspectives they provide will continue to inspire your teaching and
learning focus.
Adding to online teaching and learning resources, in Resource Snapshot, Jacqui Cowell, Head of
Learning at ATYP introduces their new digital education program for primary schools, On Demand
Plus.
Finally, our Teacher of the Term, Gabrielle Wenman, who has a wealth of knowledge and experiences
shares with us her reflections on Drama teaching and continues to reiterate the need for connection.
Now, as you would have realised I am only in the Acting position for this edition as our Tamara
Sweetman has moved into her role as the Drama Australia Liaison Officer for Drama NSW. Our new
Editor, Zan Cross, is in training and is looking forward to producing the next E-Magazine next term.
I would like this opportunity to introduce to you Zan who will be taking over as of Term 2. He has
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been teaching Drama for 5 years and currently teaches at Marrickville High School in Sydney’s
Inner West. This is his second year on the Drama NSW Committee and is proud to represent the
arts in Public Education. A passionate Shakespeare-lover, Zan’s implementation of cross-curricula
Shakespeare Carnival at his school won him a Department of Education Principal’s Network
Award for Excellence in 2019. Outside of the classroom, Zan has been part of the committee for
the Public Schools Arts Festival and Stage Managed the IN the Spotlight Drama Festival at NIDA.
I am absolutely delighted as Vice President of Communications to have Zan taking over this
position and look forward to working closely with him on future editions. For now, enjoy my special
edition – A huge thank you to all these writers for these article contributions. We hope you enjoy
our first edition of the Drama NSW E-Magazine for 2021. Fresh Perspectives.
Brenton Fletcher
Acting Drama NSW E-Magazine Editor

How to Contribute
DRAMA NSW welcomes contributions to the E-Magazine in the following form:
• Warm-ups, lesson starters or lessons approaches
• Examples of innovative practice
• Reviews of resources
Email articles to: communications@dramansw.com
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Interview with President of
Drama Australia,
John Nicholas Saunders
Drama NSW Drama Australia Liaison Officer (DALO), Tamara Sweetman, sat down
with the President of Drama Australia, John Nicholas Saunders, to share some of
his experiences, how Drama Australia is a part of Drama NSW and how Drama NSW
members can be involved.

Dr John Nicholas Saunders BCI (Drama), BEd (Secondary), MEd (Research),
PhD, is the Head of Drama at Ambrose Treacy College Brisbane – Initially a
Drama and English teacher, John has extensive experience in Drama, Arts,
English and Literacy Education and has taught in primary, secondary, tertiary
and in juvenile justice contexts. He has held positions Head of Department:
The Arts at Southern Cross Catholic College; Senior Curriculum Co-Writer with
the Queensland Studies Authority; Board member of Playlab Press; Associate
Academic at Australian Catholic University; President of Drama NSW and
Drama QLD; Education Consultant to the Brisbane Festival and guest lecturer
at The University of Sydney, Western Sydney University and University of New South Wales; Chair of
the Australian Major Performing Arts Group (AMPAG) Education Network; and, Drama Curriculum
Advisor to ACARA.
He currently holds positions as President of Drama Australia and Chair of National Advocates for
Arts Education (NAAE), and Honorary Associate at Sydney Theatre Company. John also teaches
Drama Curriculum at Griffith University, Queensland.
John is an Honorary Associate at The University of Sydney where he completed his PhD exploring
the impact of drama-based pedagogy on English and literacy learning.
What began your interest in teaching?
Oh that’s a great question … I had a challenging time at school, particularly primary school.
I found learning difficult, particularly learning to read and write, and I think because of that, I am
fascinated in how we learn, and how we become engaged or disengaged in learning. So, it was my
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own experience as a student has certainly informed my areas of interest within teaching. However,
it was probably the profound impact of some of my teachers who inspired me to become a teacher.
Certainly, my own high school drama teacher, Miss Elizabeth Falconer at Marist College Ashgrove
made a really big impact on me. I had so many wonderful teachers and I felt like teaching was a
good honest profession, one where we could hopefully have a very positive impact on the young
people we were working with and provide them with a suite of skills and curiosities that would
allow them to have fulfilling lives.
How long have you been involved in Drama Australia?
I become involved in Drama Australia, initially as because I was President of Drama Queensland and
we attended the Combined Meetings of Council, and then in late 2013 I joined the Drama Australia
Board as Director of Arts Education Curriculum and Policy. That was a fascinating role and I got
to work with the National Advocates for Arts Education (NAAE). I took over the Director role from
Professor Sandra Gattenhof when she stepped down, however, Sandra continued as one of the
two Drama Australia representatives on NAAE, so I got to learn so much from working alongside
her and see how she operated and advocated for Drama. In this role, I attended meetings with
Federal Education and Arts Ministers, Shadow Ministers, their advisors and heads of government
departments. It was fascinating and sometimes very frustrating to be in meetings where you are
constantly advocating for the Arts, in schools, in higher education, for funding of industry and
community programs … it really never ends.
After several years in that role, I became President of Drama Australia and this has been a
tremendous privilege to serve my national drama education family in this way. I feel honoured
to work alongside such smart, passionate and dedicated drama educators across Australia
through DA.
Could you tell us a bit about Drama Australia and their role for teachers?
Drama Australia was established in 1976 as an association of associations, so our members as the
state/territory drama associations like Drama NSW. By being an individual member of Drama NSW,
you are automatically also a member of Drama Australia. Through Drama Australia, individuals
are also affiliated to a range of other organisations, like IDEA the International Drama/Theatre
Education Association, National Advocates for Arts Education (NAAE), Australian Alliance for
Associations in Education (AAAE) and Council of Humanities, Arts and Social Sciences (CHASS).
A large part of our work in in advocacy, through the above mentioned organisations. And we work
closely to ensure that Drama is well represented in curriculum, policy and funding. We produce
a range of terrific publications including Australian Drama Education Magazine (ADEM), a free
publication for all members; NJ a national peer-reviewed journal for research in drama education;
and, Monographs, taking research and theory into practice.
Drama Australia also creates and delivers projects. The most recent project has been the DA
Archive Project capturing the stories of Drama Educators across Australia. We also have a range
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of Guidelines and these are fantastic documents that help provide guidance to educators across a
range of areas with in field. These are usually updated every ten years. Currently we are updating
our First Nations Guidelines.
We promote and nurture research in Drama Education, and perhaps now, more than ever before, it
is important that we have robust research about the impact of Drama in schools.
Every year we host a national conference or symposium where we gather together as a national
community to share practice and research. I love these events and it truly feels like the DA family
comes together to generously share their work with their peers.
What are different ways NSW teachers can be involved in Drama Australia?
There are a few ways that NSW teachers can be involved in DA. I would encourage all members of
DNSW to follow DA on social media to keep up to date with what’s happening at a national level.
I encourage teachers to read and contribute to ADEM, to subscribe, read and contribute to NJ, to
become involved in projects and updating guidelines and by attending conferences.
What are some avenues for teachers who are interested in writing or publication?
There are three publications that I mentioned above, we are always looking for great content, so
please reach out to one of the publications editors if you are interested in writing something for
ADEM, NJ or a Monograph.
I see the Drama National Conference is happening this year in a different format, could you
tell us a bit about that?
Yes, the wonderful team at Drama Queensland are hosting the national conference this year
(fingers crossed). They have done a great job in reorganising the conference to have both a
face-to-face offering and a digital offering, so members across Australia can participate as some
sessions are live streamed and there will also be a wonderful digital library available to delegates.
Any final words for our members?
Keep doing what you are doing! We are so lucky to have such a dedicated and dynamic group
of drama teachers in NSW and across Australia. Consider becoming involved in Drama NSW
and joining the committee. We need great people to give of their time and energy to serve our
associations. An association is only ever as strong as their members, and we are so lucky to be such
a strong community.
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FRESH PERSPECTIVES

What’s the collective noun for a
group of Drama teachers?
ELLEN OSBORNE, GYMEA TECHNOLOGY HIGH SCHOOL

Ellen is the Drama coordinator at Gymea Technology High School and has hit
her ten year milestone of teaching. She was a committee member of Drama
NSW from 2016-2019 and served as Vice President of Membership and
Administration from 2017-2018. As well as her work at Gymea Technology
High School, Ellen takes on the Ensembles Co-ordinator Role for the State
Drama Ensembles, and is an active tutor at State Drama Camp every
year. In March this year she filled in as the Drama Performance Officer at
The Arts Unit. Ellen has been a part of the Teacher’s Advisory Group for
Sydney Theatre Company and has recently taken up golf.
What’s the collective noun for a group of Drama teachers?
A scream?
A delight?
A cast?
A marvel?
To my colleagues near and far.
To the ones I only see at Professional Development - once if not twice a year.
To those I see every week at The Arts Unit, or as some of my nearest and dearest friends.
To those I’ve been on overseas tours with.
To those that have moved from public to private, or vice versa.
To the many new faces I’ve seen join the drama community in the last two years.
Gosh, how I’ve missed you.
I didn’t truly realise until the Sydney Theatre Company Education Launch in Week 9 how much
I needed an injection of Drama-Teacher energy. How much I’ve come to take that for granted as
something that ‘just happens.’ How much I’d missed the Drama NSW Conference and the fuel that
gave me for the rest of the year.
How much I’ve been running on empty…
In the first draft of this article, I dropped names of Drama teachers near and far. In fact, if you’re
reading this, your name was probably featured. Friends and colleagues I’ve met, danced with,
wined, dined, had coffee with. Some of my best friends, house mates, gym saviours, PL pals, Those
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I’ve been mentored by, or the few I’ve flapped my arms at and tried to impart some wisdom to.
I wanted to name you all.
I remember a time when I only knew two other Drama teachers, when the whole crowd out there
seemed intimidating, that they were better and beyond me. In my first few years of teaching
English in Grafton - I was chomping at the bit to do any kind of Drama. I remember poring over
JEDA magazines and how much I had wanted to be a part of a bigger community. How jealous I was
of a WHOLE PHOTO of Drama educators! Those Sydney Drama Teachers! With their knowledge,
and their full classes. I wanted that.
When I finally moved to Sydney it took me a while to get to know other Drama teachers. It happened
slowly, and then all at once. A few professional learning opportunities, a few familiar faces seen
again. State Drama Camp, State Drama Ensembles, Drama Festival. Knowing a few people who
knew others. Faces seen again. Connections. Community. It happened.
Joining the Drama NSW Committee in 2016 was one of the best things I’ve done in my teaching
career. To understand how much work goes into PL and conference and the website. Getting to
meet and work with a wider range of Drama teachers each year, who are all blazing their own paths
in their respective schools or organisations. It was easy to lose sight of how much fellow Drama
teachers have become the bread and butter of my life. So many of you give me joy, and cement the
choice I made in Year 10 when the new drama teacher arrived at Gloucester High and I said ‘I want
to be like him’.
I feel now more than ever that I’m part of a collective. A community. A bunch of Drama peeps.
I want to acknowledge you all. You who continue to do what you do in each of your schools - all as
similar and as different as each other. We fight the same battles for our art form and subject, we
share small wins and grieve our losses.
Thank you for continuing to do what you do in each of your worlds. It makes my heart full when
we can see each other again and I can’t believe I lost sight of how wonderful it is to be in the same
room with you. Even if only once a year.
And what, may you ask, is the collective noun for a group of Drama teachers? I think the words
below illustrate what we think of ourselves and our community. Brilliant, witty, cheeky, wisened.
Please enjoy the answers below, thank you to all who contributed.
A chorus

An ensemble

A shriek

A twist

A scream

A blow

A troupe

A peep

A pashmina

A Gorman skirt

A flourish

An entrance

A boom

A noise

A flair

A oneupmanship

An eclecticism

A fortitude

An encore

A curtain call

A sensing

A riot

A drama

An innovation

A confidence

A tribe

A vision

A miracle

A melodrama

An audience
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A proscenium

A party

An act

A racket

A creation

A legging

A coup

A chookas

A dialogue

A tragedy

A comedy

A diegesis

A gaggle

A liberation

A dramaturgy

A detente

A frieze

A rehearsal

A ‘yes and’

A denouement

A dare

A company

A beat

A coven

A posse

An expletive

A dah-dah

A bouquet

A triumph

An ovation

A courage

A display

A hornbag

A plause

A blast

An inspiration

A creative
opinion

A thaumaturge

An inclusion

A babble

An embrace

A murder

A flamboyant
gesture

A rainbow

A wisdom

A conception

A brecht

A turgy

An uproar

A cacophony

A teableux

A llama

A scene

An epiphany

An improvisation

A subversion

A rhubarb

A facebook
group

A pizazz

A flock

A symphony

An offer

An acclaim

A game

A family

A focus

A nexus

A hallucinogen

An audacity

A pride

A richness

A chattering

A celebration

A mise-en-scene

An encore

A flounce

A winge

A gaffa

A couplet

A contract

An iambic
pentameter

A production

A curriculum

A hum

A bevy

A compassion

A fleet

A stage

An exemplary

Let’s use some in a sentence:
“A flock of drama teachers descended upon Kip Williams as he exited the Wharf.”
“The mise-en-scene of Drama teachers always demonstrate clear and controlled skill when confronted
with the wee catastrophes that uncannily occur just before opening night begins”. – Paula Orbea
“The chronicles of English teachers, calculus of maths teachers & bunsen of science teachers made way
for the flair of drama teachers as they entered the space because no one knows how to captivate a room
in the first minute like a drama teacher”. – Jane Simmons
“A rehearsal of drama teachers had arrived and the room fell silent...momentarily.”
– Alexandra Ibbostocn
“The drama captivation were the most creative, dedicated and inspiring team working towards best
outcomes and the best play.” – Liz Surbey
“If there’s more than a couplet of drama teachers there’s a pun of drama teachers” – John O’Hare
“ A production of Drama teachers stormed the Gorman sales rack”.
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CREATIVE INNOVATIONS

Playing Commedia dell’Arte in
the 21st Century Classroom
ROSA CAMPAGNARO, ARTISTIC DIRECTOR - MAKE A SCENE

Rosa is the Artistic Director of Make A Scene, which has been delivering her
unique brand of theatre, performance technique, and training to schools,
educators, and theatre professionals since 2004. She conducts Commedia
dell’Arte workshops in schools and for theatre educators through Drama
Victoria, La Mama Learning, Deakin University, VATI (Victorian Association
for Teachers of Italian), The Fairfax Youth Initiative and Melbourne Theatre
Company Education. As a valued and respected member of the profession,
Rosa was elected onto the Drama Victoria Committee of Management
(2017-2019) and proudly supports theatre education through this wonderful organisation. She is
also thrilled to be on the board of, Lab Kelpie: An Australian New Writing Theatre Company as an
education advisor to the Artistic Director. In response to the need for online resources as a result of
Covid-19, the company, led by Rosa created comprehensive teachers’ resources – which received
the 2020 Drama Victoria Award for Excellence in Online/Digital Delivery of Drama.

Ciao amici at Drama NSW! I’ve been asked to share some of my tips and tricks for teaching and
creating innovative and engaging Commedia dell’Arte for students. For those of you finding the
form a bit weird, overwhelming or something for the ‘too hard basket,’ I’m hearing you! Hopefully
I can shed some light and, for those that are well versed, there’s some shameless plugging for
shows - which can enhance your already stellar Commedia curriculum.
In the beginning, the Italians said gioco, gioco e più gioco. This is the first lesson I was taught play, play and more play! Having said that, the Italians can be very serious about their comedy,
and rightly so; it’s their form and they need to uphold the tradition! But this doesn’t mean that
you can’t make it work to fit the individual needs of your classroom. So, I think the best place to
start, before introducing any theory, stock characters or masks, is play – lots of improvisation
and games. This forces the group to connect as an ensemble and be in a place of readiness when
it is time to add mask and stock character to the mix.
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Christian Bagin as Truffaldino, The Servant of Two Masters (La Mama 2016).
Photographer: Lisa Businovski.
The play then naturally extends to lazzi – which in the clowning world are referred to as games.
You could start with a simple exercise of getting students to improvise everyday actions with
a matching sound effect and then – repeat, exaggerate and amplify that simple action. I call it
The Lazzi Circle. Students should quickly and organically discover their own funny lazzi, comic
business and the techniques and basic principles of comedy through this play:
•
•
•
•
•

exaggeration
comic timing
contrast and surprise (thwarting expectations)
slapstick
pun / wordplay / gibberish

So, step uno and due gets your students in the fun zone, bringing their silly to the class and not
judging whether they’re getting it right or being funny. Once this tone and the expectations
are set, start introducing stock characters. I like to give students permission to be silly, by
demonstrating silly first! Also, when exploring the masks, it’s no fun being too strict about
getting the specific physicality for each mask right. It’s not important at this stage of the learning
and this can kill the play and make students self-conscious.
I think the best place to start is by demystifying the art form by making connections to the modern
world. Tradition is important, but there’s a danger in trying to emulate a form that worked for
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15th century European audiences. For example, a contemporary audience may have trouble
connecting to (or caring about) a Spanish Capitano because they don’t quite get the beef the
Italians had with their Spaniard invaders. But when re-contextualised, it can become relevant,
more connected - and funnier! Our goal (in our workshops and shows) is to quickly demystify the
form by making links to contemporary figures as well as TV shows, comedies and films students
would find familiar. Take the character Gaston from Beauty and the Beast or Lord Farquaad from
Shrek or The Vulture from Brooklyn Nine-Nine. These are great recognisable examples of modern
Capitano character types and can be the perfect starting point when introducing the character.
In our show, Fooling in Love, the character of Pantalone is based on perhaps the biggest Pantalone
type the world has seen in most recent times (you know… starts with T and rhymes with rump!)
And his foreign nemesis Capitano, was developed by drawing on recognisable Putin-esque traits
– including a costume with defined abdominal muscles. This referenced Putin’s bare-chested
publicity shots (please look it up! Hilarious stuff!) … something that was impossible for us not
to mock! Even though these are modern representations, the idea is still part of the tradition.
The function of 15th century Commedia was to entertain the masses by making socio-political
commentary and that’s how we maintain the tradition – by keeping it modern!

Beatrice (Lelda Kapsis) & Truffaldino (Christian Bagin), The Servant of Two Masters
(La Mama 2016). Photographer: Lisa Businovski.
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When playing with mask, explore alternatives. You don’t always need a proper traditional
Commedia mask. Creating one from cardboard to play with in class can be just as beneficial
as the real deal. FYI we’ve created a resource for this in our Homemade Comedy Teachers’
Resource (see below for more deets). Also make sure students find their own grotesque and
absurd physicality without worrying about the rules, to begin with. When the character needs to
be more developed and refined for performance, then the physicality can be tweaked, of course.

Make A Scene Commedia Workshops. Photographer: Alex Motta.
The key is to empower the student. Help them achieve results by giving them simple techniques,
improvisation structures, and tools to find their own unique interpretation for the mask.
I demonstrate the actor’s process for developing the masked character by drawing on the
physical features of the mask and the information about that character (wants, needs, history
and animalistic tendencies), then give students an understanding of how to apply this to their
own process. Again, more shameless plugging – lots of lessons on this in our Homemade
Comedy Teachers’ Resource.
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Make A Scene Commedia Workshops. Photographer: Alex Motta.
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Next, let me start backwards before going forwards (I know, something Il Dottore would say, right?)
If I can give a bit of background on my training, it’ll help explain my inspiration and approach to
teaching and devising Commedia.
On a gap year back in 2003, while visiting my father’s birth city, Venice, I discovered a school that
specialised in Commedia dell’Arte and ended up training with Venezia InScena (now the Master’s
program at the Accademia Teatrale Veneta). This profound and joyful experience inspired me to
create Make A Scene and bring Commedia to schools around Australia. BC (Before Commedia)
I graduated from Deakin University with a Bachelor of Arts and a Bachelor of Teaching and worked
in schools teaching Drama and Media Studies. Since starting Make A Scene, I’ve also had the
privilege of training with some of the great physical theatre and acting teachers around. Norman
Taylor (Jacques Lecoq technique) was a huge influence on my teaching style and how to approach
this work with actors and students. Most recently Giovanni Fusetti inspired the grotesque Bouffon
in me, and the incomparable Patsy Rodenburg taught me invaluable voice technique through
Shakespearian text. The most significant training, however, has been on the job, I’ve found that the
greatest lessons are learned when you put your ego aside, your technique into practice and just go
through the (sometimes gruelling) process of devising and performing your own Commedia.

Christian Bagin, Jasper Foley, Rosa Campagnaro & Pinocchio puppet.
Photographer: Lisa Businovski.
As previously mentioned, our work is about remaining relevant to contemporary audiences while
maintaining the traditions and techniques of Commedia dell’Arte. A great example of this is our
school touring show, Pinocchio. This show was selected for the prestigious VCE Drama Playlist (in
Victoria) in 2016 at La Mama Theatre. We started developing this show by setting some parameters;
we wanted it to be a solo performance with the actor transforming into the various characters
using Commedia dell’Arte and other masks. We also wanted the design to be interactive. The team
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all brought different expertise to the development: director Christian Bagin trained in clowning
(with John Bolton), performer Jasper Foley was an excellent improviser (and studied with Philippe
Gaulier) and as assistant director, I was the Commedia and movement specialist.
The first day of rehearsal started with play and improvisation; we had Jasper improvise Collodi’s
version of Pinocchio while Christian and I wrote down the best bits and the images that stood out.
The process continued like this, with more improvising, scripting and refining. The designer, Eloise
Kent, was also part of the initial rehearsals, drawing ideas for the set and costumes while Jasper
played. Play was so important (as mentioned above). Whenever we hit a wall or got stuck, we
always came back to play and improvisation; continuously asking the question – what is the game
here, the lazzo?
Once we had a clear structure, Newmi (Commedia Masks, Bali) created masks based on our designs
and mock-ups. We knew that the Pinocchio character is a traditional Commedia Arlecchino type so
we asked Newmi to create an Arlecchino mask with a long nose and voila, we had our Pinocchio
mask! The piece developed over several months and once we had a script we commissioned Felix
Watson to write music for the piece. You can see a trailer for the show and listen to the music here:
www.makeascene.com.au/pinocchio-year-9-vce/

Geppetto {Jasper Foley} & Pinocchio in puppet booth. Pinocchio {La Mama 2019}.
Photographer: Alex Motta.
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All our shows are perfect for introducing a unit on Commedia dell’Arte or to analyse and review.
Like Pinocchio, our shows tick all the boxes when studying Commedia conventions and aim to
demystify the art form. You’ll find exaggerated and stylised physical comedy, audience interaction,
improvisation, use of mask and contemporary references. Students are not only introduced to the
style, but have an opportunity to learn about the Italian culture through the setting and use of the
Italian language (which is still easily understood and translated though exaggerated gesture.)
Students experience a show with innovative high production values, performed by a company
of skilled professional actors. By making Commedia accessible, students easily understand and
identify with the work and can then be inspired to give it a go themselves. We also support teachers
by providing comprehensive teaching resources that are useful for preparing students before the
incursion or as a follow up. Speaking of which, you don’t need to book a show or workshop to
access our resources.
In 2021 as a response to the COVID-19 crisis we developed Homemade Comedy Teachers’
Resource – a series of lessons for online and classroom teaching. We reimagined our Commedia
work for teaching comedy, slapstick and Commedia online and in the classroom. Adaptable for
both primary and secondary students, this resource won the 2020 Drama Victoria Award for
Excellence in the Delivery of Online Teaching and received rave reviews. Check out the free
sample .pdf of http://www.makeascene.com.au/homemade-comedy/

“I purchased the digital pack for $60 and PEEPS I can't rave enough. IT IS FABULOUS. The package
has links to professional clips by her actors and it is so well laid out into 14 lessons...that is less than
$5 a lesson ready to go, with questions, clips, activities and deep contextual knowledge.”
(Andrew Benson, Drama Teacher – Sydney Australia)
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CREATIVE INNOVATIONS: Playing Commedia dell’Arte in the 21st Century Classroom

Commedia dell’Arte can also be reinvented / adapted or innovated for areas other than Drama
and Theatre Studies. Of course, the skills learned in Commedia are applicable and immediately
transferable to any theatrical style or form, but there are also many opportunities for cross-curricular
learning and group-based projects through Commedia. For example, studying and making masks
in Art; looking at the style and culture in History; or learning the Italian language through visual
storytelling and gesture. In English, students can write Commedia playscripts they’ve developed
through improvisation, or study the choreography of Commedia as a form of Dance.
Make A Scene is passionate about giving students transformative, connected and empowering
experiences through the theatrical form of Commedia dell’Arte and we would love to visit your
school! We’re planning a trip to NSW in the very near future, so please get in touch and let’s
chat about how we can create a magical Commedia experience for your students and school
community. In the meantime, check out our website for more information on our programs:
www.makeascene.com.au
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Youth Edition
For a special edition, Drama NSW Vice President for Communication (aka Acting
E-Magazine Editor), Brenton Fletcher, contacted some previous students of his, to
after many years of post-graduate study, to reflect on the impacts Drama as a subject
had on their learning.

Angus Noakes – Angus attended Newtown High School of the Performing Arts, and received his
HSC in 2018. He completed Drama in 2017 as a part of NHSPA’s Drama Accelerated program, and
he is now completing his final year of the Bachelor of Arts (Music Theatre) course at the Western
Australian Academy of Performing Arts.
Holly Last – Following her graduation from Newtown High School of the Performing Arts in
2017, Holly went on to train at Brent Street, completing a Diploma of Musical Theatre on a halfscholarship. She was very fortunate to have been cast in her first independent musical production
in 2020 with Little Triangle’s ‘Anyone Can Whistle,’ which unfortunately had its performance
schedule impacted by COVID. She is currently continuing her acting training, undertaking both
NIDA’s Screen Acting Studio and The Hub Studio’s Actors Ensemble in 2021.
Maeve Ireland Jones – Maeve graduated from Newtown High School of the Performing Arts in
2018. She completed HSC Drama in 2017 through the Accelerated Program and loved performing
in class and in extracurricular performances. Currently she studying a double degree of Art/Law
at the Australian National University and continues to perform in plays as well as directing for her
residential college and the National University Theatre Society.
How have you applied your Drama learning in your current studies or workplace?
ANGUS: Going to WAAPA and studying Music Theatre means that the skills I learned at school
are applied and used every single day. Many of the methods and styles of acting and Drama which
I learnt about in school, but never grasped completely or comprehended practically, have now
been realised at University. This means I am able to draw upon a multitude of different resources
to inform my craft.
One of the most unusual applications of my high school Drama studying that I have experienced
at WAAPA is the connection between Japanese traditional Kabuki theatre and Western/American
Music Theatre. The origins of music theatre began in Vaudeville, and so many of the classic music
theatre pieces involve elements of slapstick, physical humour and so on. However, the methods
of realising these techniques and styles has stayed relatively similar over the past 100 odd years
since the dawn of modern Musical Theatre. However, after noticing the similarity of Kabuki and
Musical Theatre, especially in each styles use of physical humour and slapstick, I have been able
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to use my Kabuki Theatre training to influences performances in Musical Theatre, resulting in a
fresh, interesting rendition of any particular piece of Music Theatre.
HOLLY: Undertaking HSC Drama provided me with basic technical building blocks that
my continued study of acting and performance have continued to build upon. The supportive
classroom environment helped me to gain confidence and strengthened my passion for
performance. Having the freedom to explore and play within both scripted scene work and
collaborative projects helped me to grow imaginatively, which I continue to bring with me into
my studies today.
MAEVE: Participating in Drama during high school extended my confidence and personable
skills, both of which are essential to my university studies as well as my volunteering and part
time work.
What is one Drama exercise that significantly impacted your learning?
ANGUS: I believe the Concept/Design Project assessment greatly impacted my learning
and my understanding of the need to appreciate a text holistically. When our year studied Sam
Shepard’s Buried Child, we were tasked with choosing an Element of Design (Directing, Lighting,
Costume, Marketing etc), and instructed to design and present how we would stage the show.
I chose Directing, which means I essentially had to cover all areas of design, whilst also having
a director’s vision. Throughout this process, I realised how integral it is for every single choice
made in a production to be justified, based on the vision of the production. The “vision” of the
director/production, must be a clear, concise goal of what the director and cast want to say to
their audience; what they want them feel, how they want then to react, what they want them
to learn.
This same approach is effectively applied to acting, and understanding a play, results in an
authentic, truthful performance.
HOLLY: I am not certain that it would be considered a single exercise, however, the process of
creating collaborative group work was the most impactful experience for me. This was explored
every term leading up to the final HSC group performance in Year 12. I was very fortunate to have
worked with so many creative, inspired classmates which made this process so enjoyable for me;
constantly learning from how others create and their imaginative processes. It was always so
rewarding to perform the works we had created as an ensemble and I learnt so much from the
actors around me.
MAEVE: One Drama exercise that impacted my learning was working with Stanislavski
techniques to pull apart a scene and discover intention and meaning behind a character.
Remember back to your favourite Drama teacher – what are some of the qualities that
impacted your learning?
ANGUS: I think most of the Drama teachers shared a genuine love for theatre and the creation
of theatre. As young adults, it was very easy for us to identify a teacher who did not actually love
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theatre or drama or acting, and was just regurgitating material they had been told to teach,
which (most usually) resulted in us mucking up. But I believe a teacher who clearly loves and is
enthusiastic about their craft is guaranteed to positively impact the learning of their students.
HOLLY: I was very fortunate to have had two Drama teachers that made the learning
environment very welcoming, forming a supportive network for creativity within the classroom
setting. I think ultimately their passion and love for theatre/performance was the fundamental
quality that enabled them to further invigorate this passion in me.
MAEVE: One of the best qualities about my Year 12 Drama Teacher, was their ability to be
critical and yet not judge mental. One of the most important parts of performing is a vulnerability
to being critiqued, and I always felt comfortable to be vulnerable in the class, as they never made
me feel as though areas where I could improve were failures.
What is one Drama exercise that significantly impacted your learning?
ANGUS: Another exercise that I have found particularly useful was the study of text and subtext.
Many of the teachers were insistent on studying the play and analysing it, to determine what each
character is truly saying, and what the playwright was trying to say through them. This can be
applied to Musical Theatre in a large extent, because we always have two, if not three mediums
to analyse to find out what is actually being said; Script, Music and Dance. Analysing the music
and lyrics in tandem of a piece will instantly tell you subtext, and what the playwright/lyricist/
composer is trying to express.
MAEVE: Another Drama exercise that impacted my learning was physical exercises where we
explored the types of movement (such as Laban’s: ring, dab, slash). This really made me more
confident in the physicality of characters I was creating.
Are you still involved in theatre and what is the extent of your involvement? Why has it been
important to you to remain involved with Theatre/Drama?
ANGUS: I most certainly am still involved in theatre to a very large extent! Studying Music
Theatre at WAAPA with the intent of working in the industry, as well as creating and performing
in productions here in Perth.
Like many of us during the initial stages of COVID-19, I began to contemplate what my true purpose
was as an actor, performer, creator etc. I think it has become increasingly important for me to
remain involved in Theatre/Drama as we are the people who share stories and provide an escape
from the (currently pretty abysmal) world. The sharing of these stories helps and encourages
people to do things; connect, grieve, laugh, protest and so on. That’s why I think it’s important to
be involved in this sphere - I think it does a tremendous amount of good for the world.
HOLLY: I am still involved in theatre, currently studying, auditioning and teaching within the
performing arts world. I have chosen acting as a career path because I love connection; the
connection between yourself as an actor and the audience, and also the connection between
yourself and your scene partner/ensemble.
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MAEVE: I have been lucky enough to be part of many performances in my three years at
university, both as an actor and director. It has been very important for me to maintain Drama as
a part of my life as I love performing and being creative is really essential to who I am.
What is your perspective of Drama as a subject in schools? Should it be taught as part of the
main Arts program?
ANGUS: Absolutely.
HOLLY: Drama is an important subject for students to study in school as the practical elements
often teach students a lot about themselves; how they communicate, collaborative skills,
openness, confidence, vulnerability, imagination etc. I think that these elements transcend the
performing arts world and are skills that can be taken into any line of work.
MAEVE: I think it should definitely be a main part of the Arts program - it allows students to
explore their own confidence, vulnerability and creativity in a way that dance and music cannot
always do. I am a huge advocate for Drama in schools.
How has Drama significantly impacted your lives beyond learning? Is there a place for
Drama for its wellbeing benefits?
ANGUS: Funnily enough, one of the most difficult aspects of High School Drama for me was
collaborating with people, especially collaborating with some unfavourable people. Very early
on in the process I learnt that trying to collaborate with people, whilst simultaneously indicating
what I thought, isn’t particularly the most effective way of working. I had to learn to work with
people I found problematic, and that has helped me endlessly, and still helps me presently.
MAEVE: Drama has honestly made me a more confident person. It helped me significantly in
understanding my own power, as well as extended my creative skill set in a way that no other art
form has.
Any other comments you would like to add?
MAEVE: I really hope Drama continues to be a vital part of the education system because the
benefits are crucial to our personal development as human beings.
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RESOURCE SNAPSHOT

ATYP’s On Demand Plus
Drama NSW asked Jacqui Cowell, Head of Learning at Australia at Australian Theatre
for Young People to introduce their new new digital education program for primary
schools, On Demand Plus.

"I have never seen that level of engagement before, usually those kids would be hiding under the desk
or not wanting to get up to participate but the scaffolding approach of getting them to learn through
drama and visual aids really helped." – Teacher, Willmot Public School.
Can you tell us about ATYP’s new digital education program, On Demand Plus?
ATYP’s On Demand Plus, launching Australia-wide in May 2021, gives primary teachers access to
a complete digital program teaching literacy and drama strategies through curriculum areas and
concepts. The program has been developed in association with Professor Emerita Robyn Ewing
AM and aims to increase student literacy and engagement in the classroom. On Demand Plus is
designed to be delivered in every state and territory in Australia.
A teacher accessing On Demand Plus will have access to multiple 8-week units of work, instructional
videos for each lesson and accompanying resources. The instructional videos led by ATYP teaching
artists take teachers through each drama and literacy strategy and exercise.
The three units currently on the platform are linked to the F-6 history curriculum. They include
Indigenous Connections, a Year 3-4 unit focusing on concepts of country, culture, community
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and family and the book Coeee Mittigar. For Year 5-6 we have developed a Migration unit,
concentrating on migration in Australia using the books Waves and The Arrival. The third unit, The
Past and the Present for F-2, looks at Miles Franklin as a significant person through the book Miss
Franklin, focusing on concepts of the past and the present.
“I loved how to learn about all the Aboriginal tribes and Darug people and also how to respect the
elders.” – student, St Oliver’s Primary School
How can I use ATYP On Demand in the classroom?
When you subscribe to On Demand Plus you receive 8-weeks of detailed lesson plans. You also
receive instructional videos for each week with ATYP teaching artists demonstrating the activities
and strategies in the unit. You can use the instructional videos for your professional development or
to show your students in the classroom before they do the exercise. Each week has accompanying
resources you can use that support the lesson.
For On Demand Plus we partnered with the State Library of New South Wales to create videos
that link to concepts in the units, with state library curators showing and explaining the primary
sources including letters, photographs and objects.
“We’ve found the Indigenous Connections unit really fantastic for our class, it made learning more
interactive and enjoyable for the kids. We particularly love the exercise where they got to put their feet in
water, sand, eucalyptus leaves and bark to evoke memories. We related their memories to how people
think about their culture” – Year 3 Teacher, St Martin de Porres Catholic School.
What's next for ATYP On Demand Plus?
We are in planning mode developing new units for On Demand Plus for 2022, with possibilities
of developing units from different areas of the primary curriculum including Science, PDHPE and
Geography all taught through drama and literacy strategies. Stay tuned!
We are also developing new content for On Demand, our free platform for educators around
Australia, including interviews with industry professionals and ATYP filmed productions.
What is the cost of a subscription?
The introductory price is $300 for a school subscription or $280 (for schools with an ICSEA value
of 1000 or less).
Enquiries and bookings
For more information and to book an On Demand Plus subscription please contact our Education
team; edbookings@atyp.com.au.
www.atypondemand.com.au/on-demand-plus
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2021–
IT'S TIME
TO PLAY!
Online. On stage. On demand.
At ATYP we have created a range of teacher and
student opportunities for you and your students.
Our 2021 opportunities include:
ATYP Theatre Flat-Pack. Everything you need to
stage your own ATYP production, where we coproduce a play with you at your school.
HSC Drama Workshops. Devising a Group
Performance or Performing a Monologue. In these
practical workshops, students work with an ATYP
teaching artist on devising and ensemble skills for
Devising a GP or performance and acting skills for
Performing a Monologue. Available at your school or
at our venue.
Online Teacher PD: The Script and Dramaturgy
process. An industry online masterclass with
playwright Lachlan Philpott and resident ATYP
dramaturg Jane Fitzgerald. Gain confidence in
teaching writing with your students and explore how
to help them edit and refine their work.
For more information or to make a booking, simply
head to atyp.com.au/education or contact our
education team edbookings@atyp.com.au

TEACHER OF THE TERM

Gabrielle Wenman
Gabrielle Wenman, everyone just calls her Gabbi, continues to teach at
Strathfield Girls High School, where she had been since 2006 . She grew up
in Coffs Harbour where she studied Drama in Years 9 and 10, as well as, the
AMEB and Trinity College Speech and Drama courses afterschool. She was a
shy child who despite this would often put on performances for her parent’s
dinner guests with her siblings, but it wasn’t until she began learning Drama
in school that she really came out of her shell and found her passion for the theatre. She was then
sent to Sydney to boarding school for Years 11 and 12 at SCEGGS Darlinghurst where she achieved
my ASCA Diploma of Communication and played lead roles in a number of musical and theatrical
productions with Cranbrook and SCOTTS College schools. She has really been working as a Drama
teacher since graduating from SCEGGS Darlinghurst in 1999. Before she studied Theatre and a
Diploma of Education at the University of New South Wales (where she was very involved with
NUTS and SUDS), She worked as one of the very first after-school Drama Tutors for her teacher Ms.
Scarlett at St. Peters Players at SCEGGS, where she helped establish the afterschool Drama Club.
This is where she discovered her talent and passion for teaching young people in the Dramatic
Arts. She has also completed a Master’s Degree in Journalism and worked for publications such
as Marie Claire and Cleo Magazines. She is an avid traveller and has travelled around the world
extensively, even performing on the stage at the Globe Theatre in London and lived in Paris in 2010.
What first got you interested about Drama teaching?
Oscar Wilde sums up the way I feel about the study of Drama perfectly. He says, “I regard the
theatre as the greatest of all art forms, the most immediate way in which a human being can
share with another the sense of what it is to be a human being.” I believe it is through the study
of Drama that we learn more about the human condition and it is this very fact that initially drew
me into this art form. Since taking up drama in high school in year 9, I was lucky to have two
wonderful and inspirational drama teachers at the two schools I attended, St. John Paul College
in Coffs Harbour and then SCEGGS Darlinghurst. These teachers were incredibly inspiring to me
as they were so talented and really knew how to engage their classes and get students to tap
into their creativity, they were passionate about creating unique theatre. Being part of the afterschool drama club at SCEGGS (St. Peters Players) inception was my first foray into the world
of teaching drama where I discovered a passion and talent for working with young people and
sharing my love of drama. I then became a holiday assistance tutor at ATYP and I realised there is
so much importance in the teaching of drama and the influence you can have on a young person
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and that made me want to continue to impart my knowledge and love of the arts to young people
and help them discover and develop their confidence and passions.
What do you enjoy most about Drama teaching?
Previously shy students begin to open up, tackling other aspects of their schooling with more
and more confidence as a result of my Drama classes. Just seeing students blossom into confident
learners and that they take this confidence out of the classroom and into their wider world. Often,
some students come to my classes shy and lacking confidence, and by the end of semester one,
they have developed a beautiful confidence in themselves and as performers. It is one of the nicest
things to witness and you know that they are going to carry this confidence throughout the rest of
their life. I also love seeing the joy in a child after taking them to their first live theatre performance!
What is one of your greatest achievements to date within your career?
I would have to say that one of my greatest achievements is helping so many students find their
love and passion for theatre. A number of my students are now continuing their study of drama at
University and even working in the theatre in some capacity or are even English and Drama teachers
themselves, which is really exciting. To know that you have instilled such a love and passion for
something in someone and inspired them, how could you not feel a sense of achievement? Also,
being part of the NSW Drama Committee in 2020, such a challenging year for us all, was such a
career highlight for me. The Drama NSW committee work so hard for teachers to ensure they have
the support where they need it most and it was such an honour to be part of that team and also just
witness the effort, they go to for us.
What is one of your favourite topics to teach and why?
I love teaching improvisation and theatresports. Improvisation teaches such valuable skills that
students can take into everyday situations. But it is also witnessing these students creating
original theatre, spontaneously, it's so lovely to see students unique, individual creative sides
shine through. This form of theatre is also very accessible to everyone and students always just
thoroughly enjoy the skills-based activities taught in this topic.
What is one exercise you always rely on that engages your students the most?
I love the oldy but a goody game ‘Zip, Zap, Zoop’. Nothing gets my kids more focussed and in the
‘zone’ then this game! The girls also find that ‘21’ is really stimulating and my students love to rise
to the challenge of this game.
What is your 'go to' Drama game you use in class?
We love the chair game! This teaches students focus, communication and ensemble building and
its super fun. My students want to often play it for an entire lesson they get so involved in it…
What is the top piece of advice you would give early career Drama Teachers?
To persevere. You will often be the only drama teacher in a school which can bring with it its own
challenges but keep the bigger picture in your mind. Stay true to your passions and intentions and
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the needs of your students. And take them to the theatre as often as you can, it may be the only
exposure they get to the art form.

DRAMA NSW STATE CONFERENCE

SATURDAY 15 MAY 2021

Albury

Newcastle

Port Macquarie

Sydney

Orange
Wollongong

BOOKINGS NOW OPEN
We’ve opened up bookings for conference. So get your paperwork into your schools,
decide on your closest hub in NSW and get booking! We’re excited to try this new model.
Links for each hub below:
SYDNEY https://www.trybooking.com/BPRHA
NEWCASTLE https://www.trybooking.com/BPRHH
PORT MACQUARIE https://www.trybooking.com/events/landing?eid=732295
ORANGE https://www.trybooking.com/events/landing?eid=732298
WOLLONGONG https://www.trybooking.com/events/landing?eid=732299
ALBURY https://www.trybooking.com/book/event?eid=732300
LIVESTREAM OF THE MORNING ONLY –
https://www.trybooking.com/events/landing?eid=732293
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A work experience
week like no other
APPLICATIONS NOW OPEN
Sydney Theatre Company’s Work Experience week
gives students the chance to go inside and behind the
scenes of the country’s largest theatre company. From
workshops on everything from directing to costume
design; tours; panel discussions and activities by STC
staff and creatives, we’re fostering the next generation
of arts industry professionals.
We strongly encourage students who are Aboriginal
and/or Torres Strait Islander, from culturally and
linguistically diverse backgrounds, and those living
with disability to apply.
For more information visit
sydneytheatre.com.au/workexperience

SESSION DATES
Date: Mon 27 Sep - Fr 1 Oct 2021
Time: 9am - 4pm
Location: Wharf 4/5, 15 Hickson Road, Walsh Bay

Applications open Mon 12 Apr 2021
Applications close Fri 16 July 2021

